QUARTIERE STORICO DI VILLANOVA
HISTORIC QUARTER OF VILLANOVA
Partenza: Piazza Costituzione / Departure: Piazza Costituzione
Arrivo: Piazza San Cosimo / Arrival: Piazza San Cosimo
Tempo di percorrenza previsto:
3 ore (percorso completo) / 1 ora e 45” (percorso ridotto)
Tour duration:
3 hours (complete itinerary) / 1 3/4 hours (reduced itinerary)
“F” : Facoltativo
“O”: Optional
Introduzione e quadro storico / Introduction and historical context
Palazzo Valdès, Piazza Marghinotti / Valdès Palace, Piazza Marghinotti
Via San Giovanni e vicoli / Via San Giovanni and its alleys
Chiesa di San Giovanni (F) / Church of San Giovanni (O)
Porta Cavana e Chiesa di San Cesello / Cavana’s Gate and Church of San Cesello
Passeggiata del Terrapieno e Giardini Pubblici /
Promenade of Terrapieno and Public Gardens
Galleria Comunale d’Arte (F) / Municipal Art Gallery (O)
Via Giardini e Chiesa di San Mauro (F) / Via Giardini and Church of San Mauro (O)
Piazza Garibaldi e scuola elementare A. Riva Villasanta /
Piazza Garibaldi and A. Riva Villasanta primary school
Piazza San Domenico / Piazza San Domenico
Chiesa e Chiostro del Convento di San Domenico (F) /
Church and Cloister of the Convent of San Domenico (O)
Via San Domenico, Portico Romero e Via Garibaldi /
Via San Domenico, Portico Romero and Via Garibaldi
Piazza San Giacomo / Piazza San Giacomo
Chiesa di San Giacomo (F) / Church of San Giacomo (O)
Oratori delle Anime e del SS. Crocifisso (F) /
Oratories of the faithful Souls and of SS. Crocifisso (O)
Piazza Gramsci e Parco delle Rimembranze /
Piazza Gramsci and Parco delle Rimembranze
Centro Comunale d’Arte e Cultura Ex-Mà (F) /
Municipal Art and Cultural Centre Ex-Mà (O)
Piazza San Cosimo / Piazza San Cosimo

Qui finisce il nostro itinerario. Da qui parte l’itinerario dedicato ai simboli
religiosi di Cagliari. Our route ends here. Here starts our route dedicated to
the religious symbols of Cagliari.

Villanova
Departure from Piazza Costituzione, arrival in Piazza San Cosimo.
Complete itinerary: about h 3:00
Reduced itinerary: about h 1:45

1. Introduction and historical information
Welcome to Cagliari. This audio guide will accompany you along the streets, squares and
monuments of Cagliari’s district called Villanova. The departure point is from piazza Costituzione,
and the arrival is in piazza San Cosimo. The complete route, including the visit to the Galleria
Comunale d’Arte (the Municipal Art Gallery) lasts about three hours, while the reduced itinerary
lasts about one hour and forty-five minutes.
Villanova is the youngest of the four historical quarters of Cagliari and its construction on the east
side of the Castello hill began in the 20th century. In fact, its name appeared for the first time in a
document regarding an agreement between the maritime republics of Pisa and Genoa dated 1288.
Unlike the other historical quarters of Cagliari, Villanova has always been considered independent,
as it was a small village at the border of the city. In fact, its first inhabitants were the farmers of the
Campidano plains who had commercial relations with the town and decided to settle in an area
closer to the city centre. The district maintained this rural distinguishing feature until the beginning
of the 20th century, when there were still many gardens and vineyards. The name La Vega, a
Spanish term for “the gardens”, is what the Northern part of the district is commonly called; this
fact is evidence that for many years there were areas in which vegetables were grown. In this part of
the town there were buildings and settlements ever since Roman times: proof of this is a system of
huge underground cisterns which go from piazza San Giacomo to via Sulis. A necropolis for the
sailormen of the Roman fleet of Miseno was found between viale Regina Margherita and via
Eleonora d’Arborea; a fullonicae (fulling mill), that is a laundry/dye-house of the Roman Republic
era, was found underneath the I.N.P.S. (the Italian social security) building, in via XX Settembre,
and an area of great archaeological interest was located in vico I Lanusei.
This medieval district expanded discreetly sheltered by the hill of Castello and for a certain period it
developed without a defence system and a precise plan. The defensive walls were built later,
although there are not any documents or papers to specify the dates in which this happened. The
defensive walls followed, in a similar but smaller way, the plan of Castello’s walls, and they started
where currently the Bastione of Saint Remy is found. This defensive structure was characterized by
the presence of an indefinite number of small towers and three main towers with gateways. The first
gateway, placed at the end of the existing via Sulis, was called “of the coppersmiths”. Then, the
defensive walls crossed the present via Garibaldi and reached the Portico Romero, where the second
gateway stood and continued to piazza Garibaldi. From this point, the walls went up towards the
church of San Cesello, where the third gateway was found, called Cabana or Cavana.
The historical part of the district, contained inside the defensive walls in ancient times, develops on
different parallel streets: via San Giovanni, via Piccioni, via San Giacomo and via San Domenico,

and they are connected by a large number of small alleys. The main street is via San Giovanni,
characterized by a long and winding path, crossed by alleys and steps. Other important points of the
urban fabric of the district are the religious complexes of San Giacomo and San Domenico. The
streets and the alleys of Villanova were and are still characterized by simple two-storey houses,
with shops and workshops on their ground floors. In older times, these shops and workshops were
occupied by silversmiths, woodcrafters, tailors, tanners and coppersmiths, while currently they
house restaurants and carpenters’ workshops, even though they are gradually disappearing. Apart
from craftsmen, the district was characterized by is arregattéris, men who sold fish, fruits and
vegetables, as well as other goods, and in particular by their wives, who were called is panetteras
because they baked bread, pastries and typical cakes in their houses to sell.
During the Second World War, Villanova was heavily damaged by the Anglo-American bombings
of February and May 1943, traces of which can still be seen along its streets.
Nowadays, Villanova is one of the most attractive and lively parts of the town. In fact, via Garibaldi
is the shopping street par excellence, and its residents and tourists are welcomed to the various
restaurants and nightspots located in its narrow streets and typical alleys.

2. Palazzo Valdès, Piazza Marghinotti
Leaving from piazza Costituzione and from the Bastione San Remy, in viale Regina Elena we
immediately find ourselves in front of the grand Palazzo Valdès. The building covers a complete
block, including viale Regina Elena, piazza Marghinotti and via Sulis, in an area in which in the
past there were small and modest houses, baths and the osteria (inn) di Pigheddu, which afterwards
changed its name to osteria Valdès. The Italian term “osteria” means tavern, but in Cagliari this
term was used for the inns in which wagon drivers who brought goods from the villages of the
inland to the town could stay, store their wagons and accomodate their horses and oxes. The osteria
Valdès, located in the area that overlooks the modern piazza Marghinotti, was the last inn of the
district to be demolished. Its rooms, cattle sheds, stables and wagon barns overlooked a huge court
yard. Palazzo Valdès was built in two different ages, and this chronological gap can be noticed in its
architectural differences. The first part of the building, which overlooks Bastione San Remy, was
built between 1901 and 1915, and was designed by engineer Nicolò Mura. It is composed of three
floors, characterized by big windows and imposing balconies. The widening of the building was
designed by engineer Riccardo Simonetti in 1926. The enlarged building reached the secondary
façade of piazza Marghinotti, where there is a huge gate surmounted by the coat of arms of the
Valdès family. The architectural features of the building mirror the “eclectic” taste typical of the
beginning of the 20th century which combined decorative elements of different styles, including the
art noveau and the art deco. The Valdès family installed a printing house inside the building. Until a
few years ago, this printing house was one of the most ancient and famous printing houses of the
town. In 1943, Palazzo Valdès was heavily damaged by the bombings of the Allies and it was
accurately rebuilt during the post-war period.
Piazza Giovanni Marghinotti is the current main access to the district. At the beginning, it was a
simple forecourt which was completely redesigned in 1930 in order to connect via San Giovanni to
the promenade of the Terrapieno (embankment), bridging the gap between them. The square,

characterized by big flower-beds and palm trees, is a haven of peace and tranquility in the middle of
the town; via San Giovanni starts here and the stairs of vico II Sulis allow you to quickly get to the
lower part of the district and piazza San Giacomo. On the side towards via San Giovanni, the square
is bordered by an imposing retaining wall of the towering Terrapieno.

3. Via San Giovanni and its alleys
A walk along via San Giovanni will give us an idea of the urban structure of the district and of its
buildings. The typical house of Villanova, composed of a ground floor and a first floor, is inserted
in residential blocks divided into rectangular lots, with its shorter side facing the street. Every
section of the block is therefore formed by two lots whose entrances are placed on parallel streets.
This division mirrors the medieval plant of the district, even though the vast majority of the houses
are more recent in time. The façades of the houses are plain and simple, there are two doors,
windows, or balconies on each floor; the pitched roofs are perpendicular to the road and the
tympanum is usually covered by a wall and by a horizontal cornice which completes the façade.
Sometimes on the ground floor there are houses, some of them below the street level, and their
inside overlooks small yards or gardens, remains of the former gardens which have been slowly
absorbed into the houses. In some cases, the combination of different lots permitted to build small
buildings with several houses, often characterized by the intensive exploitation of the spaces
organized on narrow and dark inner courts. The extreme simplicity of the original terraced house is
in contrast with a clear formal research, not lacking in learned inspirations which range from
eclecticism to art nouveau-deco, particularly common in the district. This style can be noticed
especially in the detached houses usually built in the peripheral areas during the first decades of the
20th century. The taste for decoration was also present in the details of more modest houses, with
things like floral decorations, railings or decorative elements.
The multi-storey palace is the most recent type of building used and differs a lot from the original
style of the district: there are many of them, built under different situations and circumstances. In
this context, the structure of casa Cadeddu-Lopez is particularly noteworthy. It dates back to 1912
and it has an irregular plant with a narrow façade. This façade is at number 3 of via S. Giovanni,
and then develops towards the interior opening with a huge front onto vico II Sulis. On the contrary,
palazzo Atzeri is built on a bigger area, with a double façade, one on via San Giovanni 28 and 30,
and the other one on the Terrapieno with a fascinating garden.
Another feature of the urban fabric of Villanova is the almost infinite series of alleys that dots via
San Giovanni that until the end of the 19th century were known with evocative names, such as
Bello (handsome), Vecchio (old), delle Scale (of the stairs), di Mezzo (of the middle), dell’Amicizia
(of friendship), dei Colombi (of the doves), dei Fratelli (of the brothers), dei Bagni (of the baths),
delle Fontane (of the fountains), della Rosa (of the roses), later replaced by the impersonal
numeration which includes all the alleys up to vico XIV San Giovanni. In the first stretch of the
street, on the right, is a small forecourt among the houses, with the small church of San Giovanni.
Walking down the street, on the left, is the church of San Cesello as well as the forecourt were porta
Cavana stood. The second stretch of San Giovanni, developed subsequently as the buildings

expanded over the countryside, starts after the fork with via Giardini, runs along the church of San
Mauro and continues towards the modern expansion area.

If you have chosen the short route, skip to track 5.

4. Church of San Giovanni (Optional)
The church, dedicated to Saint John the Baptist was mentioned for the first time in a document
dated 1550, but it is possible that it dates back to a previous period and that it already existed in
1415, which is the date of the most ancient testimony about the name of the street that seems to
come from the name of the church. The building was restored between the 16th and 17th Centuries
when it was assigned to the Arciconfraternita della Solitudine (archconfraternity of the solitude);
the still existing baroque decoration of its interior goes back to that period. The façade of the
church, rebuilt in the 20th century, has a simple gabled layout. The entrance is surmounted by a
lunette decorated with a fresco depicting Saint John the Baptist as a child with a lamb, the symbol
of Jesus Christ. The church has a single nave and it is covered by a barrel vault which has three
small windows per side. In correspondence with the windows there are six chapels, three per side,
embellished by typical baroque altars and decorations. The first chapel on the left houses a big
wooden crucifix, an excellent piece of work of an unknown artist of the Spanish school, probably a
local artist, of the 17th Century. The choir is located above the entrance and it hosts a valuable
pneumatic organ manufactured by the Lombard master Lazzari in 1757, recently restored. Since
1679, the church has been the see of the Arciconfraternita della Vergine Santissima della Solitudine,
which plays a very important role in the Holy Week rite ceremonies: on the Good Friday the
wooden crucifix, called Su monumentu by the citizens of Cagliari, is carried in procession to the
Cathedral by the brethrens, and it remains there until Saturday afternoon, when, after the ritual of de
su Scravamentu, that is the removal of the body from the cross, is carried in procession back to the
church of San Giovanni. The Holy week rite ceremonies are an important moment of the social and
religious life of the neighborhood as well as of the town and they have a unique fascination and
charm. Their rituality has not changed in time and they are accompanied by choral chants which
continue to be handed down orally.
5. Porta Cavana and the church of San Cesello
After having visited the church of San Giovanni, we walk down the street until we get to the church
of San Cesello on the left side of the street.
Near the church of San Cesello stood the Porta Cavana, the gate that closed the district in the
narrow passage of via San Giovanni. There are different interpretations of the origin of its name.
Some think that it reminds of the cabanas, small huts built outside the walls; while some others
think that its name comes from a kind of basket used by farmers. According to an iconographic
evidence of the church, the gate, demolished at the beginning of the 19th century, consisted of two
lateral parts surmounted by a crenellated architrave. The gate hosted the coat of arms of the lords of
Quirra, whose rampant lion originated the toponym Is Leonis or Su Leoni, which indicates the area
of the district beyond the convent of San Mauro.

The small church of San Cesello, located in a small forecourt along the street, was built in 1702 and
was ordered by the guild of the coopers, and then became its see. It is very close to Porta Cavana,
exactly on the spot in which, according to popular tradition, a soldier called Lussorio and two
children called Cesello and Camerino were martyred in the IV Century, and the three of them were
canonized afterwards. The construction works were commissioned to local workers, and they built a
simple, well proportioned building. It has a plain finished façade, marked by a cornice and
surmounted by a bell gable with two bells. The liturgical space is a rectangular room with a barrel
vault. Above the portal is the choir tribune, which currently is used by the cloistered nuns; at the
right side of the entrance there is a unique tank-shaped stoup, whose interior is decorated with fish
carved in relief. The presbytery is raised and enclosed by a parapet. Inside of it, there is a valuable
baroque wooden altar, divided into three compartments. On both sides of the central niche there are
two big pictures depicting the martyrdom of the saints Lussorio, Cesello and Camerino; the picture
on the left represents Porta Cavana as it looked like at the beginning of the 18th century. The guild
of the coopers remained in charge of the church until the end of the 19th century. Later on the
building was gradually abandoned until 1953, when it was assigned to the cloistered nuns of the
Sacramentine order, who still live in the adjacent convent and permit residents and tourists to visit
it.
6. The Passeggiata del Terrapieno and the Giardini Pubblici. (Promenade and Public
Gardens)
Walking past the church of San Cesello, we take vico VII San Giovanni, the alley with the stairs on
the left; we turn left in via San Saturnino and go up another flight of stairs to find ourselves in
Terrapieno.
Viale Regina Margherita, mainly known as the Terrapieno, is one of the most beautiful promenades
of Cagliari, thanks to its centuries-old pine trees and its spectacular view, which includes the
Campidano plains, the Sette Fratelli and Serpeddì mountains and the blue sea that marks the
horizon. The Terrapieno, flanked on one side by the bastion of Castello, curls along a winding line
up to the Giardini Pubblici. The project for opening the road that crosses the moat of the
fortifications to road traffic was conceived during the first decades of the 19th century, but it was
carried out only in the mid century, thanks to the levelling of the Terrapieno and its transformation
into a boulevard with trees and benches. The promenade was completed with a large number of
flower-beds in the 1930’s with a project by architect Ubaldo Badas, which included also the
building of the open-air school “A. Mereu”, near the gate dell’Avanzata, as well as the readjustment
of the open-air gym in the plain of the rampart of the Palazzo Reale. The modern layout of piazza
Marghinotti was conceived to connect Terrapieno to the neighborhood of Villanova below, making
it the promenade par excellence of the citizens of Cagliari, at least until the 1960’s. On the inner
side of the promenade there are some beautiful art nouveau villas and the premises of the main
important newspaper of the island.
Going up towards the end of the Terrapieno, after a huge forecourt which is a junction with viale
San Vincenzo and via San Saturnino, we get to the entrance of the Giardini Pubblici (Public
Gardens). These gardens were realized during the first half of the 19th century outside the building
of the Polveriera (powder magazine), which, at that time, was part of the Arsenal of the town. In
1840, the Municipality of Cagliari purchased it to make it a public garden, and it acquired a definite

layout during the second half of the 19th century, when its plants, including valuable species of
ficus, jacaranda, holm oak, palm tree and other exotic plants, were fully grown and the main
boulevard was embellished with round squares, fountains and some statues, among which we
mention a woman statue of the Roman times, a replica of the Grande Ercolanese, placed in the main
path, near the gallery. The main gate of the Giardini Pubblici was designed by architect Ubaldo
Badas in a rationalist style and it was completed in 1939. In 2005, the municipal administration
decided to restore and rearrange the gardens, restoring their original layout which had changed
through time.
The garden is built on made grounds, it is narrow and long and it is crossed by a path of about 300
metres which starts from the main gate and leads to the former building of the Polveriera, now the
Galleria Comunale d’Arte.
The widest part of the garden, on the right for those who walk through the path starting from the
main gate towards the Galleria, has a huge lawn with imposing trees: oak and olive trees, Phoenix
plants, two gigantic specimens of ficus macrophìlla as well as thick shrubs of the maquis. There is a
more secluded lateral path running along the walls of viale San Vincenzo from which you can enjoy
the view onto the gardens and the landscape of the Campidano. Right below the rocky ridge, at the
left side of the entrance, there is a garden of palm trees. Following this direction, you arrive to a
huge forecourt, on which its left side, before the sloping road towards San Lorenzo, you can see
entrances to some grottoes in the rocks, which were used as hideouts during the Second World War
and as makeshift houses during the post-war period.
The garden is very popular, and it is a place where children can play and elderly people can rest. In
the summer, it is used as an extension of the Galleria, and the court in front of it often hosts film
screenings, cultural events and theatrical performances.
If you have chosen the short route, fast forward to track 9.

7. Galleria Comunale d’Arte (Optional)
At the end of the main path of the Giardini Pubblici, in the building of the former Polveriera, is the
Galleria Comunale d’Arte (the Municipal Art Gallery). The building was erected at the end of the
18th century, and it was used as the royal powder magazine. In 1822, it was restored because an
explosion had destroyed part of it. The new building, designed by military engineer Carlo Boyl di
Putifigari, was used as barracks and depots for a long time. In 1933, the building was chosen to
house the Galleria Comunale d’Arte. The construction and restoration works were assigned to the
designer of Cagliari Ubaldo Badas. Its neoclassical façade, erected in 1828, is the only
reminiscence of the nineteenth-century building, in the middle of which there is a projecting
vestibule.
In 2003, the Archivio Storico (historical record) and the Biblioteca Comunale (municipal library)
were moved to other premises, so thanks to some restoration works, it was possible to enlarge the
exhibition area, including now all the rooms of the ground floor as well as a large part of the first
floor. The Galleria hosts two remarkable art collections, the “Collezione Ingrao” and the
“Collezione Artisti Sardi del Novecento” (Sardinian artists collection of the 1900’s). The

Collezione Ingrao was given to the Municipality of Cagliari by the heirs of the collector Francesco
Paolo Ingrao in 1999. The “Collezione Artisti Sardi del Novecento”, started in 1933, at the
beginning, it included only pieces of art of the “Mostre del Sindacato Regionale Fascista Belle Arti”
(exhibitions of the Fascist “Fine Arts” Union), but over the years others have been added, some of
them purchased by the Municipality, while some others have been donated. Inside the Galleria
Comunale d’Arte there is also a Library specialized in history of art.
The exhibition area of the Galleria, divided into 13 rooms on both the ground and first floor of the
building, displays about 250 selected pieces of work of the Collezione Ingrao. It is also possible to
visit three storerooms on the ground floor containing many other pieces of art, including paintings,
drawings, graphics, terracotta items, bronzes, plasters, marbles and wooden statues. These pieces of
work date from the mid 19th century to the end of the 20th century, and represent the different art
movements which characterized the Italian scenario over the years.
The Collezione Artisti Sardi del Novecento is displayed in two rooms on the ground floor and
consists of 74 pieces of work, including paintings and sculptures, dating from the beginning of the
20th century to 1970, and they offer an exhaustive view of the art and history of the Sardinian
culture of the last century.
If you want to visit the Galleria Comunale d’Arte, turn the audio guide off and turn it on the next
track.

8. Via Giardini and the church of San Mauro (optional)
Going past the entrance of the Giardini Pubblici, we cross the forecourt in front of it on the left, and
then we take the descent on the right which leads to via San Saturnino; at the end of the descent we
take via Macomer on the left to get to via Giardini; walking across the street and going downstairs
you get to via San Giovanni, in front of the church of San Mauro. Via Giardini is the second main
road of the neighborhood, built uphill and parallel to via San Giovanni. Its path developed as the
neighborhood expanded towards the countryside.
Like via San Giovanni, the street is characterized by regular lots with small houses, usually onestorey houses, perpendicular to the road. The final part of the street is characterized by modern
buildings, some of them big in size, and by some art-nouveau villas of the beginning of the 20th
century, which at the beginning were manors, but now are part of the urban fabric of the
neighborhood. At the end of via Giardini there is piazza Kennedy, characterized by some council
housing small buildings of the 1930’s, designed by Ubaldo Badas .
The church and the convent of San Mauro cover the entire block of via San Giovanni, between via
Macomer and via San Mauro. The complex was built in the mid 17th century by the Franciscan
order of friars minor, in an area that at that time was at the borders of the neighborhood, outside the
walls, where there was the small church of the Vergine della Salute. It was dedicated to San Mauro
because the tomb of the saint was found in the cemetery next to the church of San Saturnino. The
tomb was found during the excavation works at the beginning of the 17th century, directed by
Francisco Desquivel aimed at finding the “alleged” bodies of the martyrs of Cagliari, according to
the principles of the Counter-Reformation of those times. In fact, the search for the bodies of the

martyrs was aimed at confirming the supremacy and the antiquity of the Catholic church
endangered by the Protestant reformation.
The façade of the church was built in the 1930’s, and it is a gabled façade marked by a big moulded
cornice. The main door is placed in the middle, surmounted by a semicircular lunette decorated
with paintings, now in bad conditions, the only remains of the original façade. In the middle of the
upper part of the façade is a niche containing the statue of San Mauro, placed there in 1933.
After the entrance, a steep sloping street leads to a vestibule before the church; in fact the floor of
the building is at a lower level than that of the road. Such a drop with the street suggests that the
church was built on one or more older buildings, in an area probably used already in Roman times.
The interior of the church has a single nave with a barrel vault, characterized by an uncommonly
long presbytery, which ends with a choir. On both sides of the central nave are six rectangular
chapels, identical in size. These chapels have barrel vaults, with the exception of the first one which
has a small octagonal dome and houses a valuable altar made of polychrome marbles dated 1745.
Above the entrance, in the inner side, there is a tribune which was reserved to cantors. This tribune
is covered by a frescoed vault and the paintings represent the expulsion of demons from Heaven.
On the left side of the church, there is the convent complex, characterized by a simple façade with
two floors, without any decorative element. The building, divided into several sectors, is organized
around a huge cloister. Behind the convent and the church, there is a huge garden in the lower
sector of the block, which extends until via Ozieri.

9. Piazza Garibaldi and A. Riva Villasanta primary school
If you are following the short route, you have to leave behind the entrance of the Giardini Pubblici,
cross the forecourt in front of it, and, on the left side at the end of the Terrapieno, take the descent
on the right that leads to San Saturnino; at the end of the descent, turn left in via Macomer, go over
via Giardini and get in front of the church of San Mauro. After the church, take via Macomer and
go down towards piazza Garibaldi.
But if you are following the complete route and you are in front of the church of San Mauro, all
you have to do is going over the church and go down to piazza Garibaldi crossing via Macomer.
Piazza Garibaldi is full of huge trees and its construction was not easy: in fact, its sides were built
in different times, in function of the huge building of the primary school “Riva”, which became a
very important element of the square.
Although its current layout is the result of all the works carried out over the years until the 1960’s,
piazza Garibaldi has a sort of uniformity which can be seen in the layout of the streets that branches
from it and for the presence of buildings that for their vast majority date back to the first half of the
20th century. Among them, palazzo Zedda stands out. It is at the corner with via Macomer, and it is
an example of rationalist architecture, characterized by façades with two-colour fascias. Nowadays
the square is one of the nerve centres of the road traffic of the town, which is directed by the central
flower-beds, rearranged a lot of times precisely to speed it up.

The primary school building is entitled to the young officer Alberto Riva Villasanta, the last fallen
of the First World War. Its construction began between 1912 and 1915 and finished in 1930. Its
huge façade opens onto piazza Garibaldi, and it has two long wings which enclose a court yard
close to the convent of San Domenico. The building was erected on a huge embankment which can
be reached through two stairways placed in correspondence of the two main entrances. Inside the
embankment they built some premises, which until recently housed a barber’s shop and a public
bath; these premises where on a lower level than the square. The building has three floors and, in
the past, the numerous children of the neighborhood attended it.

10. Piazza San Domenico
Walking down the end of the square, we take the sloping street on the right, via XXIV Maggio, and
then we get to piazza San Domenico.
Piazza San Domenico is one of the most well-balanced places of the neighborhood, thanks to the
harmonious design of the houses which open onto two sides, all of them with similar façades with
two openings per floor. The square is triangular and its shortest side is formed by the convent of
San Domenico. In the middle of the square stands the medieval jurisdictional cross. The opening of
via XXIV Maggio, which since the 1930’s connects it to piazza Garibaldi, did not change its
regualr development and its uniformity which make it a remarkable and well done example of
“minor” urban space. It continues to be a meeting place, made even more pleasant by trees, flowerbeds and benches. Recently, there has been a change in the name of the square, in fact the place
name piazza San Domenico is for the area in front of the church only, while the small square has
been dedicated to Gaetano Edoardo Orrù, who was major of the town and the rector of the
University until the end of the 19th Century.
If you have chosen the short route, fast forward to track 12.

11. The church and the cloister of the Convento di San Domenico (Optional)
Going up via San Domenico again on the side of the convent, after about twenty metres is the
forecourt with the homonym church.
The current church was built between 1952 and 1954 on the ruins of the original Gothic-Catalan
church, completely destroyed by the bombings of the Allies in 1943. The building was designed by
architect Raffaello Fagnoni in modern style, and his project included the salvage of the parts of the
original church still existing, incorporating them in the new one: in fact, the new church has been
built on a solid floor, erected on the remaining walls. Therefore, the ancient part has become the
crypt of the new church. The façade has been built on a huge stairway, erected to bridge the gap
created by the new basis. The façade is simple but monumental at the same time. The central
entrance, bigger in size, is surmounted by a coat of arms with the insignias of the Dominican order.
The interior of the church has a single huge nave covered with white limestone. From the lateral
walls develop imposing ribs made of reinforced concrete and their intertwining creates the support

of the vault. The vast presbytery is raised and has a huge stairway in front of it. Behind the high
altar, up against the far end wall, is the choir, surmounted by a monumental pointed dome, a feature
that characterizes also the exterior of the building. The upper part of the far end wall hosts the pipes
of the 1950’s organ and a ceramic picture of San Domenico.
The late Gothic ancient church was one of the most beautiful churches of Cagliari. It was built
during the first quarter of the 15th century on an existing building. It had a single nave, covered by
wonderful starry vaults. The convent next to the church is even older and its main entrance opens
on via XXIV Maggio. According to historical records, it was built by the Dominicans guided by
Niccolò Fortiguerra da Siena, who arrived to the town in 1254, and received an estate in the place
where there was the Benedictine church of Sant’Anna that later was incorporated into the cloister.
The cloister has a rectangular plant and was built in different stages: the south and west sides are
late-Gothic and are previous to 1493, the year in which the chapel of the guild of the shoemakers
was built, which later became the see of the court of the Inquisition. These two sides open on a
courtyard with a series of arches laying on octagonal piers, from which develop valuable groin
vaults. The north and the east sides, built at the end of the 16th century, are organized in two groups
of pointed arches, held up by columns and surmounted by wooden vaults.
In 1866 the convent became State property and ten years later it was given to the municipality
which used it as barracks for the civil guards. At the beginning of the 20th century, the east side of
the building was reserved to the primary school “Riva”. In the 1930’s via XXIV Maggio, the street
that connects piazza San Domenico to piazza Garibaldi, was opened and in this occasion the
Municipality gave back the convent to the Dominicans, who made a new entrance on that same
street in rationalist style based on a project of the architect of the superintendence Angelo Vicario.
Also the convent was heavily damaged by the bombings of 1943. The north side of the cloister, next
to the church, was completely destroyed and was accurately rebuilt during the post-war period.
During the reconstruction works, at the end of the left wing they opened a passage towards the
central room of the ancient church which is below the new one: this space is known as the Cripta di
San Domenico, and currently is used for religious purposes, but also for cultural events, such as
concerts and temporary exhibitions.

12. Via San Domenico, Portico Romero and Via Garibaldi
Walking past piazza San Domenico, we walk down the homonym street which from the church
square leads to piazza San Giacomo. The houses of this street have wrought iron balconies and art
nouveau friezes as well as all the typical features of the neighborhood, with a greater number of
three and four storey buildings, some of them recently in date. Approximately halfway down the
street is the so-called Portico Romero, a short street that connects via San Domenico to the popular
via Garibaldi. In that very spot, along the walls that from the 12th-14th century bounded the district,
there was one of the towers with a gateway, whose name probably is derived from the name of an
ancient owner of a well near there. The tower was demolished in the 19th century and only a
modest portico of the ancient structure survived, the last reminiscence of the walls of Villanova, but
demolished in 1963.

On the left and on the right of Portico Romero, there is via Garibaldi, whose first stretch in the past
was called via delle Aie (arruga de is Argiolas – farmyard street), while the other stretch, towards
piazza Costituzione, was called strada verso il Castello (arruga de Incastrus – road leading to the
Castle) and later via dei Calderai (arruga de is Ferreris – coppersmiths’ street). This street is about
a half kilometre long, its path is irregular and varied in width, with no pavements, and currently is
one of the main shopping streets of the town. In fact, the street is full of shops and stores with
elegant and valuable shop windows. They are mainly clothe and shoe shops of the most famous
brands, but there are also jeweller’s shops, craft shops and pubs. Piazza Garibaldi starts from its
homonymous square and its layout is marked by some streets on the left which connect it to via
Sonnino. After the forecourt of via Oristano, the street continues straight, and passes through via
Iglesias and ends in a steep sloping stretch leading to piazza Costituzione.
Hardly residents and tourists on the streets raise their eyes to observe the houses on both sides of
the street that sometimes have some valuable architectural features, like palazzo Nurchi. It was built
between 1932-33, at the intersection with via Oristano, in an area where there were small one-storey
houses. It is a three-storey building, and it is an example of construction which combines art
nouveau-deco with the Italian rationalist style, peculiar to the 1930’s. Along via Garibaldi, apart
from one or two storey houses, there are also modern buildings which have definitely replaced the
ancient prazzas composed of low small houses, which characterized mainly the western side of the
road.
Via Garibaldi received this name in 1881 and it is directly connected to the shopping area including
via Manno and largo Carlo Felice.

13. Piazza San Giacomo
Going back to via Garibaldi and walking past the Portico Romero and a stretch of via San
Domenico, you get to piazza San Giacomo.
1. Piazza San Giacomo, tangent to via Piccioni above, can be considered an extension of the
parvis of the church of San Giacomo, towered over by the tower bell. The side of the square
in which the church stands is the result of different restoration works which, over the
centuries – from the 15th to the 19th century – removed the cemetery next to the church and
replaced it with the two seventeenth-century oratories, the oratorio delle Anime and the
oratorio del Santissimo Crocifisso; as well as the reconstruction of the façade of the church,
originally built in a Gothic-Catalan style. The modern façade is in neoclassic style and was
designed by Gaetano Cima. The reconstruction works started in 1838 and lasted for decades,
but the interior was never restored. Its layout reminds that of a Greek temple, with four
Corinthian columns on a stone base, marked by the entrance gate. On the left side of the
façade is the imposing tower bell, about 30 metres high, erected in two times between 1438
and 1448, as it is said in the inscription on its front. The tower bell still has its original
appearance in a Gothic-Catalan style, and it still holds the marks of the cannon-shots that
damaged it during the siege of the town by the French fleet in 1793. On the right side of the
church, the two oratories have simpler façades, characterized by a double entrance.

Some of the main streets of the neighborhood merge into the square, the real heart of Villanova: via
Piccioni, via San Giacomo and via San Domenico. The side of via Piccioni, at a higher level and
separated from the square by a containment wall, has a harmonious group of terraced houses, most
of them with one floor only. The short side where the other streets merge is characterized by
buildings more recent in time, built during the post-war period. A fourth side, perpendicular to the
oratories, consists of some terraced houses and opens onto via and vico Sulis. Piazza San Giacomo
has always been the heart of the life of the neighbourhood, and until the last century housed the
civic institution called Sindacato di quartiere, while nowadays it continues to be the location for the
fascinating Holy week rite ceremonies.
If you have chosen the short route, skip to track 16.

14. Church of San Giacomo (optional)
The church of San Giacomo, which is the parish church of the neighborhood, was mentioned for the
first time in a document dated 1346, but it is assumed that it dates back to the end of the 13th
century. The church was completed in the 15th century, becoming soon an example of GothicCatalan architecture in Sardinia: in fact, many churches of the Campidano area have similar
features, with the bell tower next to and aligned with the façade.
The buildings that we see now are the result of different and subsequent rearrangements, the first
one of them contemporary to the building of the bell tower between 1438 and 1448. In 1630 the
church became a collegiate church. In mid-18th century, a series of restoration works in baroque
style covered the Gothic features, while in 1838 the construction works of the new neoclassical
façade began and they lasted for a long time. The building was bomb-damaged in 1943 and its
reconstruction was carried out between 1948 and 1953. Moreover, in the early 1960’s, the church
was restored in order to uncover some Gothic chapels, while recently some conservation works
have restored the façade and the tower bell tower.
It is assumed that the original layout of the façade was plain finished, embellished with
crenellations. The original project included two tower-bells placed side by side, as it can be
assumed by the building on the right side of the façade; but the second tower bell was never built.
The interior of the church has a single nave, with five chapels per side, allegedly added to the
original hall during the renovation works of the 15th century. The hall is surmounted by an
imposing barrel vault. The vaults of the chapels are varied, some of them have barrel vaults, while
some others have groined vaults or small domes. One of them, the last one on the right, has a starry
vault with ribs in relief. The vast majority of the altars and the decorations of the chapels date back
to the baroque period, in the 18th century.
The presbytery consists of a capilla mayor, raised and closed by a marble balustrade. The capilla
mayor, built in Gothic-Catalan style, is surmounted by a wonderful four-points starry vault. On the
contrary, the valuable high altar, a piece of work by Giovanni Battista Franco made of polychrome
marble, is baroque and dates back to the 18th century.
In the first chapel on the left, built at the base of the tower-bell, is a valuable terracotta statue, the
Compianto, carved in the 15th century. The chapel dedicated to the Santissimo Crocifisso, the third

one on the left, is characterized by a small ellipsoidal doom. It was decorated in baroque style by
the Piedmontese architect Giuseppe Viana; the valuable altar made of polychrome marble is
embellished by a group of wooden statues representing the three Marys at the foot of the cross,
which dates back to the 15th centuries. In the church of San Giacomo there is a precious pneumatic
organ of the Naples school, realized by Carlo Mancini in 1769. At the beginning, this organ was
used in the adjoining oratory of the Anime Purganti.

15. The Oratorio delle Anime and the oratorio del Santissimo Crocifisso (optional)
On the main side of the square, next to the church of San Giacomo, are two oratories, dedicated to
the Anime Purganti (the souls in purgatory) and to the Santissimo Crocifisso (the blessed
Crucified). The oratorio delle Anime Purganti, the closest to the church, was built between 1699
and 1709 by the Confraternita delle Anime Purganti in the area of the parish cemetery. The
building has a simple plain finished façade. The interior of the oratory is rectangular with a barrel
vault. The furnishings of the church date back to the end of the 18th century, including the wooden
pulpit on the right side and the polychrome marble altar.
The building which closes the long side of piazza San Giacomo is the oratorio del Santissimo
Crocifisso or del Santo Cristo (Holy Christ). The building was constructed between 1665 and 1667
on a previous structure of the first years of the same century. It was built by the Confraternita del
Santo Cristo, which later became Arciconfraternita del Santissimo Crocifisso, and it is still its see.
Its layout is definitely more imposing and richly decorated than the oratorio delle Anime next to it.
Its interior has a long rectangular plant with a barrel vault. Close to the supporting façade, between
the two doors, is the original altar, surmounted by the wooden tribune of the choir. This altar was
used until the 1720’s, when the liturgical space was rearranged and another alter was built in the far
end wall. The latter, richer than the first one, is placed on a raised tribune and is surmounted by a
huge and imposing wooden altarpiece. Along the long sides of the liturgical space there is a line of
wooden seats, for the confraternity members only. The oratory hosts the statues of the seven
mysteries of Jesus Christ, realized by Giuseppe Antonio Lonis in 1758. These simulacra are carried
on the back during the procession of the Misteries, which starts the Holy week rites. The
Arciconfraternita del Santissimo Crocifisso, together with the Arciconfraternita della Solitudine,
started to take care of the rites and of the processions linked to the mysteries and the passion of
Jesus Christ hundreds of years ago. Also the Arciconfraternita del Santissimo Crocifisso
participates in the rites with its cantors singing the chants which are passed down orally from
generation to generation. During the Lent period it is normal to hear the chants of the cantors
rehearsing for the holy processions resounding in the streets of the neighborhood.
16. Piazza Gramsci and the Parco delle Rimembranze.
From piazza San Giacomo we continue towards via Sulis, until we get to the junction with via
Garibaldi; we walk down via Garibaldi and after about twenty metres turn right in via Iglesias, until
we get to piazza Gramsci.
The square is dedicated to Antonio Gramsci and was part of a rational urban plan of the late 1930’s.
It has the shape of a long triangle and is full of huge trees. It hosts the imposing building of the

Legione dei Carabinieri. The square is surrounded by a large number of residential buildings of the
1930’s and bigger buildings of the 1950’s and 1960’s. The Legione dei Carabinieri, built between
1930 and 1933, is eclectic in style, with a strong mannerist and classicist taste. Above the main
entrances are four bronze statues by sculptor Albino Manca depicting naked men with an allegorical
meaning: the Fascist era, Justice, New Youth and Duty.
Next to the Legione is the Parco delle Rimembranze, at the corner between via Sonnino and via San
Lucifero. The park is dedicated to the fallen of the First World War, and it is an example of fascistinspired rationalist architecture, common in the 1930’s. The war memorial is particularly
noteworthy and was designed by architect Ubaldo Badas in 1935. The monument consists of two
walls, formed by a granite base and alternate lines of blocks of stone of Serrenti and trachyte,
modelled in the shape of fasces. The trachyte fascias have the names of the main battles fought by
Italian soldiers during the First World War carved in relief on them. Behind the monument is the
giardino of San Lucifero, a recently restored green space before the homonym church.

If you have chosen the short route, fast forward to track 18.

17. Centro Comunale d’Arte e Cultura Ex-Ma’ (optional)
From piazza Gramsci we continue towards via San Lucifero, the street next to Parco delle
Rimembranze and after a few metres you get to the entrance of the Centro Comunale d’Arte e
Cultura Ex-Ma’ (Municipal Art and Cultural centre).
The building was erected in 1846 and housed the former municipal slaughterhouse. It covers an
entire block, including via Sonnino, via S. Lucifero, via S. Gregorio Magno and via Logudoro. It
was the slaughterhouse of the town and underwent many inner changes until the end of the 19th
century, and it was closed in 1966, when it was moved to its brand new premises in via Po. The old
slaughterhouse was placed inside a rectangular enclosure with four buildings, one per corner, and,
in the middle of a huge court yard, a huge building for the butchery and a large tank for the water
needed to carry out the work. Almost half of the complex was demolished at the end of the 1930’s
because of the widening works of via Sonnino. The building is characterized by the presence of
architectural features such as single-lacet windows, lancet arches and groined vaults. The exterior
side is decorated with bucrania, that are ox’s heads made of stone.
After many years of neglect and degradation, at the beginning of the 1990’s, the restoration works
of the old building started, directed by architect Libero Cecchini. The ex Mattatoio has been one of
the first urban spaces to be restored to a new usable condition for the citizens and, in 1993, it was
opened housing a multi-purpose centre for temporary art exhibitions, conferences, shows, film
festivals, concerts, educational and creative workshops.
Moreover, inside the centre you can find the collection of engravings “Nicola Valle”, which
includes more than 650 prints of the main important Sardinian, Italian and foreign artists, and that
was given to the Municipality of Cagliari by the heirs of the artist in 1997.

18. Piazza San Cosimo
Behind the Parco delle Rimembranze, walking down via San Lucifero, is a long and charming
garden, on a upper level than the road. It is dedicated to the martyrs of the Foibe, and it is full of
trees, flowers and benches; in the middle of it still stands the ancient medieval jurisdiction column.
The garden ends at the square in front of the entrance of the church of San Lucifero, built in the
17th century. The lateral front of the church, along via San Lucifero, opens onto piazza San Cosimo
forming its west side, together with the Casa parrocchiale and the building at the corner with via
Sant’Eusebio erected at the beginning of the 19th century as the premises of the Ospizio Carlo
Felice, a charity institution aimed at job training orphan children.
The North side of the square is characterized by a huge green area, known as San Saturnino, where
there is a very ancient early Christian church surrounded by several palm trees of a certain height
and it is on a lower level than the square. Around the church it is possible to admire a huge
necropolis full of tombs and funeral monuments of the Roman and Byzantine times.
On the remaining sides of the square, there are several building, some of them of the 20th century
and some more recent ones. On the ground floor of one of them is the historic “Caffè dei
Genovesi”, which has been recently moved from piazza Costituzione, with its ancient pieces of
furniture and its confectionery tradition. The central area of piazza San Cosimo has been restored
recently and turned into a welcoming meeting place with flower-beds, trees that create some shady
spaces, and benches. While until few years ago it was a dusty dirt patch used as car park, now it is
a green space for the children and elderly people of the area.
Our route ends here. Here starts our route dedicated to the religious symbols of Cagliari.

